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Don Gallery is proud to announce Beijing-based painter Li Shan’s first solo exhibition at the gallery. The 
exhibition, titled “Fuxing Renaissance,” brings together recent works as well as paintings dating from the 
early and mid-1970s, many of them rarely seen or exhibited before.    
 
Urban and natural landscapes have preoccupied the artist continuously for more than four decades.   
 
The artist actively involved with the “Yuyuantan Lake School” in mid-70s and a member of the “No Name” 
or “Wuming Group” who, together with a number of like-minded artist friends gathered in the apartments 
of Fusuijing Tower in the Xicheng District of Beijing and Courtyard 203 in the Dongcheng district, or in 
public parks like Purple Bamboo and Fragrant Hill. Like many of her colleagues within this circle, Li Shan 
was self-taught in a non-academic or formal manner; but rather outdoors and in the open air.  
 
Together they discussed art, rendered still-life imagery, and specific locales in and around Beijing. They 
also painted portraits of one another. As an ‘unofficial’ artist, Li Shan joined the underground exhibition of 
the painting society in 1974 and, later on, in 1979 a less clandestine, more openly public exhibition as a 
relatively relaxed political atmosphere began to emerge after the Cultural Revolution. It was a defining 
moment in which Li Shan and her colleagues could finally present themselves as an artists’ collective.    
 
Also during this period, Li Shan focused on subject matters that would be carried through to her more 
current works, such as courtyards, pagodas, city streets and country roads, and aspects of architecture. 
Trees, flowering plants, and the landscape are among the motifs which the artist has long embraced; the 
elegant plum blossom or noble chrysanthemum as personal portraits or reflections on the artist’s own 
psychological reality.   
 
In her recent paintings many of the compositions and scenes derive from the artist’s extensive travels 
abroad. Tranquil landscapes contrast the hustle and bustle of city life. Compared to her earlier works 
from the 1970s, the palette of Li Shan’s new paintings feel brighter while retaining the nuanced 
singularity of her brushwork. However, to advance with the times, Li Shan has consciously taken a more 
conceptual approach—as with most accomplished artists at a certain age—with an agile and mature 
awareness of the history painting.  
 
Her “Beidahu Jilin” series, for example, could be read as a dialogue with Cezanne’s “Mont Sainte-
Victoire” (1895). By repeating a composition in a fixed location, the artist reconstructs her interpretation 
of a modern classic, giving way to simple form, distance, evoking changes of light or seasons, but 
always giving the viewer a sense of place and shared immediacy.  
 
Li Shan was born in 1957 and currently lives and works in Beijing. Her works were featured in the 
“Retrospective Exhibition of the No Name Group” at TRA Gallery & YQK Deshan Art Space, Beijing; 
Zendai MoMA, Shanghai; and Guangdong Art Museum, Guangzhou in 2006 and 2007. Her paintings 
have also been included in numerous group exhibitions, including “Apartment Art in China 1970s–1990s” 
at Shuimu Art Space, Beijing, 2008 and “Art and China's Revolution” at Asia Society, New York, 2009. 
Her solo exhibitions include “Works from the 1970s” at James Cohan Gallery, Shanghai, 2014; “Flow” at 
La Case, Beijing, 2007, and “Li Shan’s Solo Exhibition” at TRA Gallery, Beijing, 2006. Her works are in 
distinguished museums collections such as the M+ Museum, Hong Kong, Zendai, and Guangdong, and 
as well as numerous private collections of note in China, Australia, Canada, the United States, and 
Europe. 


